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It is not a journey that is necessarily always warm and 
fuzzy. Her Hiromi Hotel was included in the Institute of 
Modern Art’s (Brisbane) Fresh Cut exhibition in 2009.  
On this occasion she occupied a tiny caravan that 
sprawled into the exhibition space, her letters, diaries and 
personal effects extending onto the floor and available for 
examination by the audience. I recall a public art critique 
session that became uncomfortable. The very personal 
imprint of this particular artwork made professional 
distance impossible for both critic and artist. 

Yet it is the nature of the personal that has given  
her work traction in an age of transition. Significant 
research has continued to inform her journey, the project 
HOME developed as part of Digital Odyssey, a Museum  
of Contemporary Art (Sydney) touring project, stitched 
together personal stories through workshops and 
interaction across regional Australia during 2010–11.  
This collaboration with Craig Walsh (whose site-
responsive works often employ digital and multimedia 
content) resulted in the three-dimensional recording  
of stories of the humanity they encountered.

Hiromi’s inclusion in Contemporary Australia: Women at 
QAGOMA (Queensland Art Gallery/Gallery of Modern Art, 
Brisbane) in 2012, proved something of a game-changer 
for her profile. While it is not surprising that her distinctly 
feminine work was selected for a contemporary art show 
featuring only the art of women, the opportunities that 
have followed relate to the inherent strengths in her work.

Hiromi relates: “Risk-taking, experimental strategies and 
questioning convention are always the key components 
of my practice, and this will continue.” She acknowledges 
that she approaches her profession with the trust and 
openness more often seen in a family relationship.  
This is the success and the risk that exists at the heart  
of the work and she suggests, “I have no problem sharing 
personal information, but I am protective of the personal 
information that is related to me.”

The writing I like best takes you in close, is tactile, 
evoking the otherness of a narrator’s world, with texture 
and detail. A sensory experience outside your own remit 
and channelled by another is also an increasing trend for 
contemporary art. Exhibitions have become immersive 
environments, whether subtle or spectacular, and the 
experience may leave us changed and extended – 
physically, mentally, emotionally, at times, spiritually. 

Hiromi Tango has worked up close and personal with  
her audience from the beginning of her unusual career, 
well before it was a trend. Recent exhibitions have  
seen her weave womb-like spaces as if created from  
a cacophony of colourful chords. These tumble over  
each other to develop cumulative layers as she sensitively 
wraps the objects gifted to her, even as she might wrap 
her own memories and mementoes. As an element in  
a gallery space these installations dominate in the most 
persuasive and feminine way. There is a clear sense that 
Hiromi has not chosen to work this way – more that it  
is a path she is compelled to share. 

Hiromi Tango was born in Japan and came to Australia 
through her relationship with artist Craig Walsh in 1998, 
aged 22. I first heard of her unique approach in 2006 
when she lived in a gallery window in Brisbane for six 
weeks – an endurance test of a high order. This led her 
into the occupation of other public spaces off and on for 
some three years – from shop windows to caravans to 
Perspex boxes – in Australia and also in Hong Kong, New 
Zealand, Japan, and the USA. She describes this period as 
research (albeit unconventional): it yielded shared stories, 
interactions that allowed Hiromi to feel connected to  
her new country. The stories were recorded in voice  
and video, letters, photographs and diaries. Hiromi 
subsequently hand-stitched, captured and recrafted them 
into a multitude of artworks. She always acknowledges,  
in the expression and nature of her practice, the willingness 
of her collaborators, and audiences, past and present. 

Top:  
HIROMI TANGO 
Pistil (Performance), 2012 
Queensland Art Gallery/ 
Gallery of Modern Art, 
Brisbane

Bottom: 
HIROMI TANGO 
Hiromi Hotel (Detail), 2012 
Queensland Art Gallery/ 
Gallery of Modern Art, 
Brisbane

Opposite: 
Installation view 
HIROMI TANGO  
Pistil – X Chromosome, 2012 
Queensland Art Gallery/ 
Gallery of Modern Art, 
Brisbane

Courtesy the artist and 
Queensland Art Gallery/ 
Gallery of Modern Art, 
Brisbane
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It is 2013 however that has been Hiromi’s biggest year  
to date. She developed, with Craig Walsh, site-specific 
artwork titled Traces – Blue (following a one-month 
residency with the local community) for the Setouchi 
Triennale in Japan. This was followed by Dance (launched 
3 April 2013, until April 2014) at Sydney’s Museum of 
Contemporary Art. Located in the Bella Room, the woven 
and wrapped objects were tangled and built up as if to 
represent the shape of brain connectivity, or render visible 
an invisible network of intangible media connections. They 
also appeared to replicate the complex interactions of joy 
and sadness, hope and despair, and simply the movement 
in dance. The project transformed the room with wildly 
coloured stalactites and stalagmites and gathered 
together a raft of specialist interests. Her investigation,  
in this case, has focused on visual and performing arts  
in supporting the brain development of children, an area 
where art, science and medicine intersect. It has included 
very young children and great-grandparents dancing 
together – not a reference to life and death, but more  
to collapse age-based restrictions.

“My interest in the potential for arts engagement to assist 
with emotional well-being began as an autobiographical 
journey. However, over the last two years I am 
increasingly interested in the science behind the health, 
educational and emotional benefits of the arts,” she 
relates. “Perhaps there is a strong need – both from the 
public and from institutions – for community creative 
collaboration to fill a gap. Contemporary society places  
a lot of pressure on individuals, and we are increasingly 
disconnected from providing the time and space for 
emotional and social stability.”

A solo exhibition at Hazelhurst Regional Gallery (Gymea, 
New South Wales) opens 30 August this year and she  
has invited local artists Pat Pillai and Rita Pearce, who are  
also health professionals, to collaborate with her toward  
a site-specific installation titled Hiromi Hotel: Moon Jellies. 
This work explores the therapeutic power of art 
engagement using the ocean as a metaphor for the brain. 
“Together we hope to dance with Moon Jellies,” says 
Hiromi. Like many other Hiromi projects, the ideas sound 
risky and utterly out there, but their realisation may well 
be expected to be a compelling viewing experience.

Mother to two daughters – Kimiyo (born 2008) and Mikiyo 
(born 2011) – Hiromi continues to work full time, including 
her children in her studio time with the necessary change 
to her working processes. “I make art, with children as my 
mentors. It is the choice I have made and 90 per cent of 
my time, as I interact with others, is spent with my little 
girls. They are the art directors really. I make always the 
thread works.”

Threading and wrapping is an intrinsic part of her studio 
practice and she sees it as “… human instinct. Wrapping  
of memories, objects, precious things is like a blanket 
around a baby.” It assists Hiromi personally to deal with 
trauma in the world, in events close and far. The 
connection of Hiromi’s art and life is visible to her 
audience. She suggests: “Art, for me, is the most 
important form of nourishment. It has provided me with 
an alternative headspace, a way of relating and existence.”

While she has tapped into the contemporary art zeitgeist 
in recent years, there is the clearest sense of the world in 
transition and the trauma that accompanies change both 
within her work and evoked and healed by it. Suhanya 
Raffel, new Director of Collections at the Art Gallery  
of New South Wales, suggests: “At the heart of Hiromi 
Tango’s practice is her consuming interest in the person  
to person ties that bind people to each other. This interest, 
in the nature of connection, informs her work. Today, 
information technologies facilitate numerous means of 
instant connection, often to networks that can multiply  
as rhyzomatic webs across the globe in a millisecond  
via the Internet. In this now all too familiar technological 
world, Tango’s method of working reminds us that the 
person to person interaction is of perpetual significance.”

Hiromi Hotel: Moon Jellies 
Hazelhurst Regional Gallery, NSW 
31 August – 13 October 2013

Above left: 
HIROMI TANGO 
Traces–Blue 
(performance), 2013 
Setouchi Triennale,  
Japan 

Above right: 
HIROMI TANGO 
Traces–Blue (detail), 2013 
Setouchi Triennale, 
Japan

Below: 
Installation view 
HIROMI TANGO 
Traces–Blue, 2013 
Setouchi Triennale,  
Japan

Courtesy the artist  
and Setouchi Triennale, 
Japan
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‘ART   FOR   ME,   IS   THE  
MOST   IMPORTANT  
FORM  OF  NOURISHMENT.’

Right: 
HIROMI TANGO 
Dance (detail), 2013 
at the Bella Room, 
National Centre for 
Creative Learning,  
MCA, Sydney

Below: 
Installation view 
HIROMI TANGO  
Dance, 2013 
at the Bella Room, 
National Centre for 
Creative Learning,  
MCA, Sydney

Courtesy the artist  
and MCA, Sydney


