
	  
	  

	  
	  

	  
	  

As Sydney Ball sees it, English sculptor Anthony Caro threw down the gauntlet 
to painting in the early 1960s when he liberated sculpture from the confines of 
the pedestal and allowed it to spread across the floor. Ball recalls that when he 
first saw images of these works he thought “How can a painter improve the lot of 
painting? Why do we need to paint on a square or rectangle?” The well-known 
Australian painter has returned to these questions again and again. 
In his latest solo exhibition of shaped canvases, Infinex III, triangles are the star 
of the show. Occasionally they are joined by other shapes, created by melding a 
triangle with a parallelogram. These may or may not have an official geometric 
title, but they resemble an arrow (minus the pointy business end) and are part of 
what Ball calls his “visual language of geometry”. 
Ball’s shaped paintings are a kind of hard-edged abstraction, all straight lines 
and geometric angles. But the canvas works actually have a soft materiality; 
they exert the seductive, tactile pull of super-saturated velvet. Elsewhere, for the 



first time, Ball uses automotive paint on aluminium to create compositions that 
have a much glossier, much harder edge. 
As the title indicates, in Infinex III Ball explores the almost limitless possibilities 
for combinations and permutations of shape and colour. In the canvas 
piece Infinex # 46 a leafy green triangle sidles up to a yellowy-orange one, which 
in turn nestles against one of the arrow-tail shapes in deep aubergine. This 
canvas rests its bottom on a periwinkle blue triangle and its right edge against 
one of rich rusty-red. 
Like the colours named above, much of Ball’s palette seems to have been lifted 
from the natural world: witness buttery yellows, the mauves of lupines, new-
grass green and the cerulean blue of a summer sky. But occasionally he 
punctuates this palette with an intensely artificial turquoise, neon orange or 
fluorescent coral. Yet despite the wide variety of his choices, they all seem to go 
together perfectly, something to do, no doubt, with the artist’s arcane knowledge 
of hue and tone, a kind of painterly magic Ball himself describes as “the science 
of colour”. After more than 50 years of painting Ball has clearly mastered both 
the art and the science. 
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Sydney Ball, Infinex #38, acrylic on canvas, 177.5 x 188.5 cm, Courtesy of the artist 
and Sullivan + Strumpf, Sydney.  
 



 

	  
Sydney Ball, Infinex #44, acrylic on canvas, 111 x 121 cm, Courtesy of the artist and 
Sullivan + Strumpf, Sydney. 

	  
Sydney Ball, Infinex III, installation view, Sullivan + Strumpf, Sydney.  Courtesy of the 
artist and Sullivan + Strumpf, Sydney. 
 



	  
Sydney Ball, Infinex #42, acrylic on canvas, 86 x 134 cm. Courtesy of the artist and 
Sullivan + Strumpf, Sydney.  

	  

	  
Sydney Ball, Infinex #32, acrylic on canvas, 210 x 235.5 cm. Courtesy of the artist 
and Sullivan + Strumpf, Sydney. 
 
 
 
 



	  

	  
Sydney Ball, Infinex III, installation view, Sullivan + Strumpf, Sydney.  Courtesy of the 
artist and Sullivan + Strumpf, Sydney. 

	  
	  


