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Portrait of Jemima Wyman in her Los 
Angeles studio, 2021
Photo credit: Tyler William Parker IN

T
E

R
V

IE
W

63

In the Studio: 

Jemima Wyman

WHAT IS YOUR STUDIO SET-UP LIKE, IS IT AT HOME OR 
OFFSITE? 

JW/ My studio is large and feels like an industrial space 
(3.5 metre high ceilings and about 110 square metres) 
but is located in the backyard of our Victorian house 
built in 1887. The neighbourhood is called Lincoln 
Heights, just east of Downtown Los Angeles. There is 
an alleyway behind the studio and in the past this has 
allowed for businesses to operate out of the space. The 
space was used for fruit and vegetable distribution in 
the 1930s and more recently as an automotive repair 
shop as it can easily fit 5 cars — this is the little bit of 
history I know.

Our backyard has a bit of a commune feel with 
vegetable gardens, an old avocado tree, and a total of 
five artists living and working here (plus a dog called 
Hollywood). So even with the last year and the ‘stay-at-
home’ orders, it hasn’t been too lonely. 

CAN YOU DESCRIBE YOUR PROCESS OF MAKING IN 
THE STUDIO?

JW/ I’m working on a bunch of collages at the moment, 
made from hand-cut digital photographs. I have three 
large white tables that I can lay all the pieces out on 
plenty of clean wall space. I sketch directly on the walls 
with notes and then tape the collage pieces up — this 
allows me to compose on a vertical surface. Often, I use 
a stepladder or stool to get up close and high. Usually, 
you can tell how busy I am from the number of off-cuts 
on the floor.

There are a few stages to making the collages. 
Fortunately, I could do some of them while Zoom 
homeschooling my son over the last academic year. The 
whole process goes something like this: searching for 
images online or selecting them from my MAC-archive 
then digitally editing and filing them, then printing, 
cutting, composing, and tacking the photo pieces in 
place, then finally taping it all together (front and back). 
This is followed by editing the titles that list information 
related to each individual piece of the collage. Once 
all of this is completed, I ship the work to Australia for 
framing.
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WHAT ARE YOU CURRENTLY WORKING ON?

JW/ I’m researching the history of collage and all of the 
works chronicle smoke in protest as a signal of past, 
present and future distress. These new collages have a 
painterly feel as the smoke (although representational) 
reads as an abstract mark. Some of these works have 
been translated into large-scale curtain works that 
operate like smoke screens. 

While developing these works my online scrolling has 
filled with smoke near and far from the Black Summer 
Bushfires to BLM [Black Lives Matter] protests to the 
storming of Capitol Hill, as well as wildfires in California. 
By September 2020, the smoke had leaked from the 
screen and photos into my studio. The sky was an eerie 
orange and I could smell smoke from the Bobcat fires 
while I worked. My small geographic pandemic radius 
had become even smaller, shutting myself in to keep the 
air ‘fresh’ while I worked.

Around this time I asked my son what he thought of 
the collage curtain? He said, “It looks like the end of 
the world”. I was taken back by the comment and saw 
the work afresh. It was a smoke-filled landscape but he 
had tuned into the explosive, volcanic-like qualities, 
articulating the mood of our time brought on by the 
surging coronavirus deaths, the registering of climate 
change and increasing social inequities. Sometimes the 
current rumblings of a period unintentionally bubble up 
into artworks, pushing at the surface to be seen.

Exhibition: September 4 - October 2, 2021
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Jemima Wyman
Haze (detail), 2020
hand-cut photo collage
124.5 x 183 cm 67


