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Natalya Hughes, Work-in-progress in the studio, 2022. 
Photo: Nicholas Aloisio-Shearer
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Where do you call home? Can you describe the view 
from your favourite window? 

Home right now is Tarragindi, on the edge of Toohey 
Forest Park. From any one of the windows (studio 
included) can be seen very, very, old, very tall trees and an 
abundant, if not a little wild, garden. It’s been a pretty big 
shift from the concrete courtyard of our Sydney home to 
all this greenery. 

Is there a significant moment, memory or piece of 
history that you associate with this house? 

Since we’ve been in this house we’ve slowed right down. 
This is in part because of the move to Brisbane, in part 
because of the age of our daughter, and in part because 
of the pandemic. During lockdown, we were at our most 
quiet but also most productive (studio wise). We live 
upstairs, our studios are downstairs. And that was perfect. 
That period will remain forever in my mind because I learnt 
so much about how I work and what (and who) I want 
around me. Still feeling grateful that I had that experience 
to just be here. 

Your studio is also based at your home, which was 
recently subjected to terrible flooding. Has the space 
recovered? How does this proximity to your work 
usually influence your creative process?  

So, I guess that’s the one downside to having my studio in 
my home. When one goes bad, they both kind of suffer. 
I want to say with regards to the floods that we were, by 
comparison, incredibly lucky. It wasn’t the kind of terrible 
flooding others experienced. And to this extent, it’s hard 
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“it was an exhausting 
and terrifying 
experience seeing 
water fill the studio for 
three days and nights, 
despite constant 
bailing.”

to even complain. But it was an exhausting and terrifying 
experience seeing water fill the studio for three days 
and nights, despite constant bailing. In any case, almost 
everything was saved, despite some ongoing asbestos 
issues. So, on we go.

I’m certainly not giving up on the home studio concept. At 
this point in my life, I want the privilege of being able to 
put my child to sleep then walk down the stairs and work 
for a few hours. I like being able to grab small amounts 
of time wherever they may be, without having to drive 
somewhere or even get dressed in anything but pyjamas. 
Sometimes, I miss having other artists to talk to (other than 
my partner) but not as often as I expected. I am much, 
much, more productive this way. I love it, despite the 
current rebuild mess. And I am looking to extend, to grab 
even more working space as soon as I can, so I have been 
working with a friend who’s an architect to make  
that happen.

Natalya Hughes studio view, 2022. 
Photo: Nicholas Aloisio-Shearer
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Are you a collector? Do you have a most treasured 
object? 

I realised in the flood that I have many treasured objects, 
and I don’t treat them nearly as carefully as I should. 
There is a lot of art here, gained mostly through swaps 
with other artists. I have bought a few things and been 
gifted a few things. And, as it turns out, I am also very 
attached to things that don’t read as treasure to others but 
are treasures to me: brushes, books, easels, tools, yarn, 
textiles...Those, and every single thing my daughter and 
my partner have ever made, I was staring at and thinking: 
‘I don’t want to be without you, thing’.

What do you do to unwind?  

Ha! I am known for not being very good at that. I think I 
need to be taken to the beach, or a pool. Then I unwind, 
just enough to entertain the idea of unwinding further. 
Other than that, it’s just making that alleviates anxiety. And 
sometimes gardening. I sound old.

Natalya Hughes studio view, 2022. 
Photo: Nicholas Aloisio-Shearer
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