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Sri Lankan-born Sydney-based artist Ramesh Mario Nithiyendran creates iconoclastic clay sculptures that explore gender, 
religion, popular culture, exoticism and outsider aesthetics. Within the last year, Nithiyendran’s irreverently grotesque figures have 
been presented across Asia to critical acclaim.

Known for his adventurous and unorthodox approach to clay, Nithiyendran has developed a unique sculptural language which 
has earned him an international reputation as “the bad boy of ceramics”. Trained in painting and self-taught in ceramics, 
Nithiyendran’s sculptures are hand-built using techniques such as coiling and slabbing. His adherence to tradition ends at 
the firing stage at which point the artist employs an array of experimental glazes and lustres. With a sense of irreverence, 
Nithiyendran adorns his figures with unexpected objects such as garden hoses, hair, bracelets and false teeth, reflecting his equal 
disregard for heteronormative gender binaries.

From left to right: Figure with triangle head 1, 2018, earthenware, glaze and lustre, 49 x 18 x 19 cm and Monkey 2, 2018, earthenware, glaze and lustre, 33.5 x 20 x 16 cm
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His influences can be traced, in part, to the Shiva Linga, an abstract representation of the Hindu deity Lord Shiva. Layered with 
cultural references and evocative imagery, the phallic forms present in his work are paired with the figures’ smirking, sneering, 
guffawing facial expressions. Beneath this visual cacophony is a penetrative (pun intended) glare at society’s fundamental irony: 
that despite the phallocentricity of sport, politics, advertising and the entertainment industry, the sight of a phallus still shocks. 
Redressing the sexualisation of the female body and the fundamental representational imbalance authored by the deep-seated 
male gaze, Nithiyendran responds with an excessive, exuberant and rambunctious laughter in clay.

R@MESH: Volume II is an expansion of the bold proclamations of Nithiyendran’s institutional shows which have since evolved into 
a self-reflexive investigation of relationships and power, holding a mirror to the world at odds. Traces of Nithiyendran’s personality 
are embedded, as sartorial flamboyance, but also as self-mockery. Self-portraiture, according to the artist, is a theme that runs 
through all his work, toeing the line between narcissism and self-parody. Playing along with the idea of the artist as a brand in 
today’s age of screen culture, Nithiyendran’s laughter is truly contagious.

ABOUT THE ARTIST

Ramesh Mario Nithiyendran creates rough-edged, vibrant, new-age idols that are at once enticing and disquieting. He 
experiments with form and scale in the context of figurative sculpture to explore politics of sex, the monument, gender and 
organised religion. He capitalises upon the symbolism of clay as fundamental corporeal matter. Formally trained in painting and 
drawing his practice has a sculptural emphasis which champions the physicality of art making. These works are often stacked 
to form totems or perched atop customised plinths. While proceeding from a confident atheist perspective, Nithiyendran draws 
upon his Hindu and Christian heritage as reference points as well as a large range of sources including the internet, pornography, 
fashion and art history. Self-portraits make frequent appearances and the dual presence of male and female organs suggest 
gender fluid realms of new possibilities.

Recent solo presentations include Dhaka Art Summit, Dhaka, India (2018) and Encounters, Art Basel Hong Kong 2018, Hong 
Kong (2018). In 2016 Nithiyendran exhibited Mud Men at the National Gallery of Australia, Canberra. At the time he was the 
youngest artist in the NGA’s history to have a solo exhibition at the gallery. In the same year his solo exhibition, In The Beginning, 
was presented at the Ian Potter Museum of Art, Melbourne.

Ramesh Mario Nithiyendran, 2017



Sullivan+Strumpf, established in 2005, presents the work of established and emerging artists at the forefront of contemporary 
art in the Asia-Pacific region. The gallery has spaces in Sydney and Singapore. Since its opening, the gallery has been home to 
diverse, innovative and progressive exhibitions across a variety of media and genres. The gallery has helped foster the careers of 
some of the most exciting artists working in the region today. 
 
Sullivan+Strumpf organises extensive solo and group exhibitions, not only in its Sydney and Singapore premises, but also in 
collaboration with public galleries within Australia and internationally, which are often supported by substantial publications. 
Representing 32 artists from the Asia-Pacific, the gallery and its artists are active members of the arts community and participate 
in a wide variety of museum exhibitions, awards, residencies, events and festivals. Works are regularly acquired by institutions 
and key private collections, Sullivan+Strumpf has participated in major contemporary art fairs in the Asia-Pacific region since 
2010, and has also exhibited in fairs in United Kingdom, Europe and the United States. 
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Nithiyendran has exhibited in the recent India Ceramics Triennial, Jaipur, India, 2018; We are all connected to Campbeltown one 
way or another, Campbeltown Arts Centre, Sydney, 2018; Slaying Monster: Kuandu Biennale, Kuandu Museum of Fine Arts, 
Teipei, 2017; The National, Carriageworks, 2017; Magic Object: 2016 Adelaide Biennial of Australian Art, Art Gallery of South 
Australia, Adelaide 2016. In 2015, he was the winner of the 2015 Sidney Myer Fund Australian Ceramic Award, Australia’s richest 
and premier award for artists working in the medium of ceramics.In 2014, Nithiyendran was awarded the 2014 NSW Visual Arts 
Fellowship (emerging) administered through Artspace and Arts NSW. He has also exhibited at the Shepparton Art Museum, 
Firstdraft, UTS Gallery, Alaska Projects, The Perth Institute of Contemporary Art, Casula Powerhouse, Artspace and Canberra 
Contemporary Art Space.

He was recently awarded the Young Artist Award 2018 by the Melbourne Art Foundation and was a finalist in the Blake Prize 
(2013), the John Fries Award (2014) and the Sir John Sulman Prize (2018). Nithiyendran’s work is held in various collections, 
including the National Gallery of Australia, Art Gallery of South Australia, Art Gallery of New South Wales, Ian Potter Museum of 
Art and the Shepparton Art Museum. 


